DAVID DRAKE"S
OFFICIAL HOME PAGE

Do Prople
?Aopa%w&‘:&ﬁ? wild
provide a LT ‘ﬂd&?ﬂ“ﬂrﬂi
To readers who ward To know
Mﬂtﬁﬁin? aboed me, Tm
ﬂf%ﬁ sﬂﬂ?:aﬂ tﬂ-ﬂ“&.
?ﬁﬂ”‘%:}ﬂu ‘te Aete,
anel i sute -:'pu'?'ﬁﬂmﬂﬂm;’
?:mm-foﬁa% ﬂfo-m.;
Come in and have a look,
—Pave Phake

Listen to Dave read his welcome |etter
(175K wav file)

[Personal Information] [Bibliography] [FAQ] [News] [Album]

Thisis David Drake, SF and fantasy writer, not the other David Drakes you may have heard of.

Google

© 2000-2006
last updated 22 August 2006 by webmaster @david-drake.com

Google Search

O SearchtheWeb ® Search David-Drake.com



http://david-drake.com/audio/welcompress.wav
http://www.google.com/search
mailto:webmaster@david-drake.com

David Drake

".h»:

/X
dgﬁ Sl

I

A picture of my wife Jo and me, March 1970

| was born on September 24, 1945, in Dubuque, lowa. In 1967 | graduated from the University of lowa
with a BA in History (with honors) and Latin; married my wife Jo (one son, Jonathan, born 1973); and
entered Duke Law School. | was drafted out of law school and served in the army 1969-71, spending
most of 1970 as an interrogator with the 11th Armored Cavalry Regiment, the Blackhorse, in Vietnam
and Cambodia

| returned, finished law school, and spent eight years as Assistant Town Attorney of Chapel Hill, NC. In
1980 | resigned and drove a city bus part-time for ayear while | did more writing. Since 1981 |'ve been
afulltime freelance writer.

| sold my first story (areally bad Lovecraftian pastiche) to August Derleth of Arkham House in 1966
while | was an undergraduate. | continued to sell storiesin law school, the army, and while working as
an attorney. In 1979 my first book, the military SF collection Hammer's Sammers, and my first novel,
The Dragon Lord (a swords and sorcery piece) were published.

In total I've written or co-written over 60 books; edited or co-edited about thirty; done plot outlines for
another twenty-odd, the books themselves being written by another author. | don't count reissues,
whether or not they're expanded, nor recompilations in these figures. |'ve sold more than a hundred
stories.

I'm probably best known for my military SF, but that's never been more than about a quarter of my



output. While all my work has been in the fantasy/SF genre, within these bounds I've written about
everything except for romance--humor, thriller, epic fantasy, S& S, military SF, space opera, historical
(both fantasy and SF).

For more about some of my personal interests and influences, see the following pages:

. Early Influences
. My Connectionsto lowa
. Viet Nam
. My Motorcycles
« Rudyard Kipling
. Classics
o Ovid, including my own trandations
. Manly Wade Wellman
. Whispers Magazine
. JmBaen

Thisisarobin's egg blue turquoisering
(it hasn't been heated to drive out the
waters of hydration.) My brother-in-
law in lowa had a handicraft shop in
which | saw this piece of Navajo
silverwork. | thought it was the most
lovely turquoise I'd ever seen and my
wife bought it for me for our
anniversary.
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A Working Bibliography of David Drake's Writing

This bibliography is the beginning of a complete listing of Dave's work. We will continue to update and
add comments.

Different printings of books are listed only when the ISBN or price has changed. Thelist isdivided into
four sections:

. A) books (novels and collections of stories) written by David Drake, including titles for which he
wrote the plot outlines, listed at the end of the section;
. B) books edited by David Drake;

. C) hisshort fiction published in magazines and anthologies; and

« D) miscellaneous writings such as essays, comments, book introductions and odd pieces that
don't fit elsewhere.

A version of the bibliography was published in the limited edition of Balefires (Night Shade Books,
2007) Download PDF (316 K)

Chronological list of first editions of books
Chronological list of first printing of stories




BOOKS: NOVELSAND COLLECTIONSOF STORIES
Active Measures. With J. Morris. 1985, Riverdale, NY: Baen. 365 p. 0671559451 (pb). $3.95.

All the Way to the Gallows. 1996, Riverdale, NY: Baen. 293 p. 0671877534 (pb). $5.99. Dave's
Comments

Arc Riders. With J. Morris. Arc Riders Series. 1995, New York, NY: Warner Books. 312 p. 0446601527
(pb). $5.50.

At Any Price. Hammer's Slammers Series. 1985, Riverdale, NY: Baen. 288 p. 0671559788 (pb). $3.50.
Contents

—————————————— The Butcher’s Bill. 1998, Riverdale, NY: Baen.
—————————————— The Complete Hammer’s Sammers, v.2. 2007, San Francisco, CA: Night Shade Books.

Birds of Prey. 1984, Riverdale, NY: Baen. 348 p. 0671559095. $14.95. Dave's comments
-------------- 1985, New York, NY: Tor. 348 p. 0812536126 (pb). $2.95.
-------------- 1991, New York, NY: Tor. 348 p. 0812513568 (pb). $3.95.
-------------- 1999, Riverdale, NY: Baen. 348 p. 0671577905 (pb). $6.99.

Bridgehead. 1986, New York, NY: Tor. 279 p. 0812536169 (pb). $3.50. Dave's comments

.............. 1990, New York, NY: Tor. 279 p. 0812511689 (pb). $3.95.
.............. 2006, New York, NY: Tor. 288 p. 0765356473 (pb). $6.99.

The Butcher's Bill. Hammer's Slammers Series. 1998, Riverdale, NY: Baen. 409 p. 0671577735. $6.99.
Contents

Caught in the Crossfire. Hammer's Slammers Series.1998,Riverdale,NY : Baen.394 p.0671878824.
$6.99. Dave's comments

Codex. 2003, Chapel Hill: Sidecar Preservation Society. 27 p. A limited edition of 175 copies, some of
which were bound in boards.

The Complete Hammer's Sammers, Volume 1. Hammer's Slammers Series. 2006, San Francisco, CA:
Night Shade Books. 395 p. 189238969X. $35.00.
-------------- Limited ed. 2006, San Francisco, CA: Night Shade Books. 395 p. 1892389703. $60.00.

The Complete Hammer's Sammers, Volume 2. Hammer's Slammers Series. 2007, San Francisco, CA:

Night Shade Books. 500 p. 1892389738. $35.00.
—————————————— Limited ed. 2007, San Francisco, CA: Night Shade Books. 500 p. 1892389746. $60.00.




The Complete Hammer's Sammers, Volume 3. Hammer's Slammers Series. [Nov. 2007], San Francisco,

CA: Night Shade Books. 500 p. 1892389800. $35.00.
-------------- Limited ed. 2007, San Francisco, CA: Night Shade Books. 500 p. 1892389819. $60.00.

Counting the Cost. Hammer's Slammers Series. 1987, Riverdale, NY: Baen. 267 p. 0671653555. $3.50.

-------------- Caught in the Crossfire. 1998, Riverdale, NY: Baen.
-------------- The Complete Hammer’s Sammers, v.2. 2007, San Francisco, CA: Night Shade Books.

Crossthe Sars. Hammer's Slammers Series. 1984, New York, NY: Tor. 342 p. 0812536142 (pb). $2.95.

.............. 1994, New York, NY: Tor. 342 p. 0812509994 (pb). $2.95.
.............. 1999, Riverdale, NY: Baen. 309 p. 0671578219. $1.99.

Dagger. Thieves World Series. 1988, New Y ork, NY: Ace Books. 250 p. 0441806090 (pb). $3.50.
Dave's comments

.............. 1988, New York, NY: SFBC. 218 p. $5.50.

The Dragon Lord. 1979, New York, NY: Berkley Pub. Corp. : distributed by Putnam. 286 p.
0399123806 (hc). (This edition varies from the following paperback editions.) Dave's comments

-------------- 1982, New York, NY: Tor. 320 p. 0523485522 (pb). $2.95.
-------------- 1989, New York, NY: Tor. 320 p. 0812536053 (pb). $3.95.
-------------- 1994, New York, NY: Tor. 320 p. 0812536053 (pb). $4.99.
-------------- 1998, Riverdale, NY: Baen. 284 p. 0671878905 (pb). $5.99.

Explorersin Hell. With J. Morris. Heroes in Hell Series. 1989, Riverdale, NY: Baen. 312 p. 0671698133
(pb). $3.95.

The Far Sde of the Stars. RCN Series. 2003, Riverdale, NY: Baen. 436 p. 074347158X (hardcover).
$25.00.

—————————————— 2004, Riverdale, NY: Baen. 514 p. 0743488644 (pb). $7.99.

—————————————— 2005, New York, NY: SFBC. 436 p. SFBC 1154846. $12.49.

Fireships. The Reaches Series. 1996, New Y ork, NY: Ace Books. 326 p. 044100329X (hc). $19.95.
Dave's comments

-------------- 1997, New York, NY: Ace Books. 326 p. 0441004172 (pb). $5.99.

-------------- The Reaches. 2004, Riverdale, NY: Baen.

The Forlorn Hope. 1984, New York, NY: Tor. 318 p. 081253610X (pb). $2.95. Dave's comments
—————————————— 1988, New York, NY: Tor. 318 p. 0812536223 (pb). $3.50.
—————————————— 1991, New York, NY: Tor. 318 p. 0812513320 (pb). $3.95.
—————————————— 2006, New York, NY: Tor. 320 p. 0765356465 (pb). $6.99.




Fortress. 1987, New York, NY: Tor. 311 p. 0812930011. $15.95. Dave's comments

.............. 1988, New York, NY: Tor. 311 p. 0812536207 (pb). $3.95.
.............. 1999, New York, NY: Tor. 311 p. 0812536207 (pb). $5.99.

The Fortress of Glass. Crown of the Isles Series. 2006, New York, NY: Tor. 384 p. 076531259X.
$25.95.

The Fourth Rome. With J. Morris. Arc Riders Series. 1996, New York, NY: Warner Books. 310 p.
0446601535 (pb). $5.99.

Fromthe Heart of Darkness. 1983, NY: Tor. 320 p. 081253607X. $2.95. Dave's comments

Goddess of the Ice Realm. Lord of the Isles Series. 2003, New York, NY: Tor Fantasy. 496 p.
0312873883 (hc). $27.95.

-------------- 2003, New Y ork: Audio Renaissance. 4 sound cassettes.

-------------- 2003, New Y ork: Audio Renaissance. 1559279508. 5 sound cassettes.
-------------- 2004, New York, NY: Tor. 522 p. 0812575415 (pb). $7.99.

Grimmer Than Hell. 2003, Riverdale, NY: Baen. 373 p. 0743435907 (hc). $23.00.
-------------- 2004, Riverdale, NY: Baen. 435 p. 074348830X (pb). $7.99.

Hammer's Sammers. Hammer's Slammers Series.1979, NewY ork, NY: AceBooks. 274p.0441315933
(pb) (There were nine printings at five prices from $1.95 to $2.95 of this edition.) Dave's comments

.............. 1987, Riverdale, NY: Baen. 318 p. 0671656325. $3.50.
.............. 1989, Riverdale, NY: Baen. 318 p. 0671656325. $3.95.

The Hunter Returns. With J. Kjelgaard 1991, Riverdale, NY: Baen. 275 p. 0671720422 (pb). $4.50.
Dave's comments

Igniting the Reaches. The Reaches Series. 1994, New Y ork, NY: Ace Books. 262 p.0441000266 (hc).
$18.95. Dave's comments

-------------- 1995, New York, NY: Ace Books. 262 p. 0441001793 (pb). $4.99.

-------------- The Reaches. 2004, Riverdale, NY: Baen.

The Jungle. 1991, New York, NY: Tor. 282 p. 0312851979. $18.95. Volume contains Clash By Night by
H. Kuttner. 1992, New York, NY: Tor. 282 p. 0812501985 (pb). $4.99. Dave's comments

.............. Seas of Venus. 2002, Riverdale, NY: Baen

Justice. Northworld Series. 1992, New York, NY: Ace Books. 282 p. 0441586163 (pb). $4.99.
Northworld comments




—————————————— Northworld: Justice (Extract)” Amazing, March 1992.
—————————————— Northworld Trilogy. 1999, Riverdale NY: Baen.

Kill Ratio. With J. Morris. 1987, New York, NY: Ace Books. 268 p. 0441441165 (pb). $3.50.

Killer. With K. E. Wagner. 1985, Riverdale, NY: Baen. 270 p. 0671559311 (pb). $2.95. Dave's
comments

—————————————— 1990, New York, NY: Tor. 270 p. 0812509846 (pb). $3.95.
—————————————— 2002, Riverdale, NY: Baen. 270 p. 0743435869 (pb). $6.99. (This edition differs from
earlier editions of the novel.)

Lacey and His Friends. 1986, Riverdale, NY: Baen. 299 p. 0671655930 (pb). $3.50. Dave's comments

Lest Darkness Fall/To Bring the Light. With L. S. de Camp. 1996, Riverdale, NY: Baen. 336 p.
0671877364 (pb). $5.99.

Lord of the Isles. Lord of the Isles Series. 1997, New York, NY: Tor. 459 p. 0312853963 (hc). $25.95.

.............. 1997, New York, NY: SFBC. 501 p.
______________ 1997 Library ed., Grand Haven, MI: Brilliance Corp. 1567408419 12 sound cassettes (1,200

—————————————— 1997 Unabridged ed., Grand Haven, MI: Brilliance Corp. 6 sound cassettes (20 hour.)
—————————————— 1997 Abridged ed., Grand Haven, MI: Brilliance Corp. 156100992X 2 sound cassettes (180

-------------- 1998, New York, NY: Tor. 625 p. 0812522400 (pb). $6.99.
-------------- 2002, New York, NY: Tor. 625 p. 0812522400 (ph). $7.99.
-------------- 2006, New York, NY: Tor. 625 p. 0765354764 (ph). $3.99.

Lt. Leary, Commanding. RCN Series. 2000, Riverdale, NY: Baen. 432 p. 0671578758. $24.00.

.............. 2000, New York, NY: SFBC. 432 p. SFBC 05840. $11.98.
.............. 2001, Riverdale, NY: Baen. 556 p. 0671319922 (pb). $7.99.

Master of the Cauldron. Lord of the Isles Series. 2004, New York, NY: Tor. 428 p. 0312874960 (hc).

$25.95.
-------------- 2006, New York, NY: Tor. 512 p. 0812561708 (ph). $7.99.

The Military Dimension. 1991, Riverdale, NY: Baen. 273 p. 0671720546 (pb). $4.50. Dave's comments

The Military Dimension: Mark 11. 1995, Riverdale, NY: Baen. 310 p. 067187697X (pb). $5.99. Dave's
comments

The Mirror of Worlds. Crown of the Isles Series. 2007, New York, NY: Tor. 336 p. 9780765312600.




$25.95.

Mistress of the Catacombs. Lord of the Isles Series. 2001, New York, NY: Tor Fantasy. 464 p.
0312873875. $25.95.

-------------- 2001, New York, NY: SFBC. 511 p. SFBC 10614. $13.50.

-------------- 2002, New York, NY: Tor Fantasy. 655 p. 0812575407. $7.99.

Northworld. Northworld Series. 1990, New Y ork, NY: Ace Books. 250 p. 0441848303 (pb). $3.95.
1999, Riverdale NY: Baen. Northworld comments

Northworld Trilogy. Northworld Series. 1999, Riverdale, NY: Baen. 799 p. 0671577875 (pb). $6.99.
Northworld comments

Old Nathan. 1991, Riverdale, NY: Baen. 228 p. 0671720848 (pb). $4.50. Dave's comments
-------------- Mountain Magic. 2004, Riverdale, NY: Baen.

Other Times Than Peace. 2006, Riverdale, NY: Baen. 331 p. 1416520767. $25.00. Contents

Patriots. 1st ed. 1996, New York, NY: A Tom Doherty Associates Book. 300 p. 0312862458. $23.95.
Dave's Comments

.............. 1997, New York, NY: Tor. 240 p. 0312590848. $5.99.

Paying the Piper. 1st ed. Hammer’s Slammers Series. 2002, Riverdale, NY : Baen. 358 p. 0743435478.
$24.00.

—————————————— 2003, Riverdale, NY: Baen. 445 p. 0743471725 (pb). $7.99.

—————————————— The Complete Hammer’s Sammers, v.3. 2007, San Francisco, CA: Night Shade Books.

Queen of Demons. 1st ed. Lord of the Isles Series. 1998, New York, NY: Tor. 480 p. 031286468X.

$25.95.
-------------- 1998 Library ed., Grand Haven, MI: Brilliance Corp. 1567405916 14 sound cassettes (21

hrs.)

-------------- 1998 Unabridged ed., Grand Haven, MI: Brilliance Corp. 1567400620 7 sound cassettes (21
hrs.)

-------------- 1998 Abridged ed., Grand Haven, MI: Brilliance Corp. 1567403034 2 sound cassettes (3
hrs.)

.............. 1999, New York, NY: Tor. 647 p. 0812564936 (pb). $6.99.
.............. 1999, New York, NY: SFBC. 480 p. SFBC. $12.98..
.............. 2002, New York N.Y.: Tor. 647 p. 0812564936 (pb). $7.99.

Ranks of Bronze. 1986, Riverdale, NY: Baen. 314 p. 067165568X (pb). $3.50. Dave's comments
—————————————— “Ranks of Bronze (extract)” Far FrontiersVol. V, J. E. Pournelle, J. Baen and E. Mitchell,




Editors.
—————————————— 1986, Riverdale, NY: Baen. 2001, Riverdale, NY: Baen. 314 p. 0671318330 (pb). $5.99.

The Reaches. The Reaches Series. 2004, Riverdale, NY: Baen. 874 p. 0743471776 (hc). $24.00.
-------------- 2004: SFBC. 874 p. SFBC 64696. $14.99.

Redliners. 1996, Riverdale, NY: Baen. 374 p. 067187733X. $19.00. Dave's Comments
—————————————— 1997, Riverdale, NY: Baen. 374 p. 067187789-5 (pb). $5.99.

Rolling Hot. Hammer’ s Slammers Series. 1989, Riverdale, NY: Baen. 280 p. 0671698370 (pb). $3.95.
Dave's comments
1990, Riverdale, NY: Baen. 280 p. 0671720562 (pb).

.............. The Tank Lords. 1997, Riverdale, NY: Baen.
.............. The Complete Hammer’s Slammers, v.2. 2007, San Francisco, CA: Night Shade Books.

The Sea Hag. The World of Crystal Walls Series. 1988, Riverdale, NY: Baen. 334 p. 0671654241 (pb).
$3.95. Dave's comments

Seas of Venus. 2002, Riverdale, NY: Baen. 400 p. 0743435648. $15.00.
-------------- 2004, Riverdale, NY: Baen. 489 p. 074347192X (pb). $7.99.

Servant of the Dragon. Lord of the Isles Series.1999, NewY ork, NY: Tor. 479p. 0812864698. $26.95.
—————————————— 1999, New York, NY: SFBC. 463 p. SFBC 06231. $26.95.

—————————————— 1999. Library ed. Grand Haven, MI: Brilliance Corp. 156740670X. 14 sound cassettes
(1,140 min.)

—————————————— 1999. Unabridged ed. Grand Haven, MI: Brilliance Corp. 1567404448. 7 sound cassettes

—————————————— 1999. Abridged ed. Grand Haven, MI: Nova Audio Books; Brilliance Corp. 1587880008. 2
sound cassettes (ca. 3 hours)

—————————————— 1999. Abridged ed. Grand Haven, MI: Nova Audio Books; Brilliance Corp. 1567408540. 2
sound cassettes (ca. 3 hours)

—————————————— 2000, New York, NY: Tor Fantasy. 612 p. 0812564944. $6.99.

—————————————— 2002, New York, NY: Tor Fantasy. 612 p. 0812564944. $6.99.

—————————————— 2004, New York, NY: Tor 612 p. 0812564944 (pb). $7.99.

The Sharp End. Hammer’ s Slammers Series. 1993, Riverdale, NY: Baen. 377 p. 0671721925. $20.00.
Dave's comments
—————————————— “The Sharp End (Extract)” Amazing, October 1993.

—————————————— 1994, Riverdale, NY: Baen. 377 p. 0671876325 (pb). $5.99.
—————————————— The Complete Hammer’s Sammers, v.3. 2007, San Francisco, CA: Night Shade Books.




Skyripper. 1983, NY: Tor. 352 p. 0812536185. $3.50. 1992, NY: Tor. 352 p. 0812520041. $3.99. Dave's
comments

Some Golden Harbor. RCN Series. 2006, Riverdale, NY: Baen. 373 p. 1416520805. $25.00.
—————————————— 2006, SFBC ed. Riverdale, NY: Baen. 373 p. 13:9781416520801.

The Sguare Deal. Car Warriors Series. 1992, New York, NY: Tor. 213 p. 0812519892. $8.99. Dave's
comments
—————————————— 1993, New York, NY: Tor. 213 p. 0812530306. $4.99.

Sarliner. 1992, Riverdale, NY: Baen. 314 p. 0671721216 (pb). $5.99. Dave's comments

-------------- 1993, Riverdale, NY: Baen. 314 p. 0671721216 (pb). $5.99. (A reprint which includes a
dedication accidentally left out of the first edition.)

Surface Action. 1990, New York, NY: Ace Books. 236 p. 044136375X (pb). $3.95. Dave's comments
—————————————— Seas of Venus. 2002, Riverdale, NY: Baen

The Tank Lords. Hammer’s Slammers Series. 1997, Riverdale, NY: Baen. 391 p. 0671877941 (pb).
$6.99. Contents

Target. With J. Morris. 1989, New York, NY: Ace Books. 312 p. 0441799558 (pb). $3.95.

Team Yankee: The Graphic Novel. With H. Coyle, R. Whigham and G. Forton. 1989, New Y ork, NY:
Berkley. 176p. 0425112195. 6 issues in series; $1.95 each.

Through the Breach. The Reaches Series. 1995, New Y ork, NY: Ace Books. 327 p. 0441001718.
$19.95. Dave's comments

—————————————— 1996, New York, NY: Ace Books. 327 p. 0441003265 (pb). $5.99.
—————————————— “Through the Breach” The Reaches. 2004, Riverdale, NY: Baen.

Time Safari. 1982, New York, NY: Tor. 278 p. 0523485417. $2.75. Dave's comments
-------------- 1989, Riverdale, NY: Baen. 258 p. 0671698125 (pb). $3.50.

Tyrannosaur. 1993, New York, NY: Tor. 220 p. 0812535308. $4.99. (Part | and Il of this novel were
published in somewhat different form in Time Safari. 1982, New York, NY: Tor.)

Vengeance. Northworld Series. 1991, New York, NY: Ace Books. 330 p. 0441586155 (pb). $4.95.
Northworld comments

—————————————— “Vengeance’ Northworld Trilogy. 1999, Riverdale NY: Baen.




Vettius and His Friends. 1989, Riverdale, NY: Baen. 304 p. 0671698028 (pb). $3.95. Dave's comments

The Voyage. Hammer’s Slammers Series. 1994, New York, NY: Tor. 415 p. 0312851588. $23.95.
Dave's comments
-------------- 1995, New York, NY: Tor. 403 p. 0812513401 (pb). $5.99.

The Warrior. Hammer’s Slammers Series. 1991, Riverdale, NY: Baen. 275 p. 0671720589 (pb). $4.95.
Contents

—————————————— Caught in the Crossfire. 1998, Riverdale, NY: Baen

—————————————— “The Warrior (Extract)” Power, S. M. Stirling, Editor. 1991, Riverdale, NY: Baen. (Part 1 of

a3 part novel.)
—————————————— The Complete Hammer’s Slammers, v.2. 2007, San Francisco, CA: Night Shade Books.

The Way to Glory. 1st ed. RCN Series. 2005, Riverdale, NY: Baen. 402 p. 0743498828 (hc). $25.00.
-------------- 2005, New York, NY: SFBC. 402 p. SFBC 1185629, $12.49.

When the Tide Rises. RCN Series. [Mar 2008], Riverdale, NY: Baen. 416 p. 14165-55277 (hc). $25.00.

Window of Opportunity : A Blueprint for the Future.With N.Gingrich and M.Gingrich.1984, Riverdale,
NY: T. Doherty Associates in association with Baen Enterprises. xvi, 272 p. 0312939221.

With the Lightnings. RCN Series. 1998, Riverdale, NY: Baen. 323 p. 0671878816. $22.00.

-------------- 1999, Riverdale, NY: Baen. 400 p. 0671578189 (pb). $6.99.
-------------- 2000, Riverdale, NY: Baen. 323 p. 0671878863. $6.99.

Dave wrote the plots for books in the following series:
The Crisisof Empire Series:

An Honorable Defense. With T. T. Thomas, 1988, Riverdale, NY: Baen. 310 p. 0671697897 (pb). $3.95.
Cluster Command. With W. C. Dietz. 1989, Riverdale, NY: Baen. 276 p. 0671698176 (pb).

The War Machine. With R. M. Allen. 1989, Riverdale, NY: Baen. 338 p. 0671698451 (pb). $3.95.
Crown of Empire. With C. Q. Yarbro. 1994, Riverdale, NY: Baen. 244 p. 0671722085 (pb)

The General Series;

The Forge. With S. M. Stirling. 1991, Riverdale, NY : Baen. 323 p. 0671720376 (pb).
-------------- “The Forge” With S. M. Stirling. Warlord. 2003, Riverdale, NY : Baen.

The Hammer. With S. M. Stirling. 1992, Riverdale, NY: Baen. 307 p. 0671721054 (pb).
-------------- “The Hammer” With S. M. Stirling. Warlord. 2003, Riverdale, NY: Baen.
The Anvil. 1993, With S. M. Stirling. Riverdale, NY: Baen. 301 p. 0671721712 (pb).



—————————————— “The Anvil” With S. M. Stirling. Conqueror. 2003, Riverdale, NY: Baen

The Sedl. With S. M. Stirling. 1993, Riverdale, NY: Baen. 302 p. 0671721895.

—————————————— “The Steel” With S. M. Stirling. Conqueror. 2003, Riverdale, NY: Baen

The Sword. With S. M. Stirling. 1995, Riverdale, NY: Baen. 343 p. 0671876473 (pb).

The Chosen. With S. M. Stirling. 1996, Riverdale, NY: Baen. 472 p. 0671877240.

The Reformer. With S. M. Stirling. 1999, Riverdale, NY: Baen. 294 p. 0671578049.

—————————————— 2000, Riverdale, NY: Baen. 312 p. 067157860X (pb).

The Tyrant. With E. Flint. 2002, Riverdale, NY: Baen. 394 p. 0743435214.

—————————————— 2003, Riverdale, NY: Baen. 501 p. 0743471504 (pb).

Warlord. With S. M. Stirling. 2003, Riverdale, NY: Baen. 567 p. 0743435877. Contains “The Forge”
and “The Hammer.”

Conqueror. With S. M. Stirling. 2003, Riverdale, NY: Baen. 633 p. 074343594X. Contains “ The Anvil,”
"TheSteel” and “The Sword.”

TheBedlisarius Series:

An Oblique Approach. With E. Flint. 1998, Riverdale, NY: Baen. 467 p. 0671878654.

In the Heart of Darkness. With E. Flint. 1998, Riverdale, NY: Baen. 463 p. 0671878859.
Destiny’s Shield. With E. Flint. 1999, Riverdale, NY: Baen. 471 p. 0671578170 (hc).
Fortune' s Sroke. With E. Flint. 2000, Riverdale, NY: Baen. 402 p. 0671578715.
-------------- 2001, Riverdale, NY: Baen. 503 p. 0671319981 (pb)

The Tide of Victory. With E. Flint. 2001, Riverdale, NY: Baen. 500 p. 0671319965.
-------------- 2001, Riverdale, NY: Baen. 561 p. 0743435656 (pb).

The Dance of Time. With E. Flint. 2006, Riverdale, NY: Baen. 468 p. 1416509313 (hc).
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Dave Answers Some

Freguently Asked
Questions

'

What are you working on now?
I've turned in an RCN (L eary/Mundy) space opera, When The Tide Rises, and now I'm midway in The
Gods Return, the final fantasy of the Crown of the Iles Trilogy.

Why aren’t any of your continuing I sles series offered in unabridged audio format?

The short answer is that nobody's bought the rights. My own agent got things going with Brilliance. Tor
insisted on taking control of the audio subrights, then screwed things up in afashion that my agent hasn't
been able to retrieve even now that Tor has surrendered the rights again.

What'’sthe connection between the novella A Grand Tour and the RCN series?

Dave Weber asked me for anovellafor hisfirst shared universe anthology set in the Honor Harrington
universe (Worlds of Honor). I’ d been thinking of doing a series of space operas based on Patrick

O’ Brian’s Aubrey/Maturin series, so | decided to use this novella as a chance to test the concept of two
dissmilar friends as dua leads.

For a setting | used a young nobleman making a grand tour with his tutor and personal servant. The
action stemmed from real eventsin the Greek islands in 1795: a Russian nobleman determined to take a
Greek temple back to St. Petersburg in the warship he borrowed from the Czar--and who bombarded it
in fury when he couldn’t manage to dismantle it; and a French frigate whose crew murdered their
officersin harbor when they were ordered to fight a (much smaller) British sloop.

Incidentally, I’ d arranged with Dave Weber that he would edit my story to bring it firmly into the
Honorverse. (I wasn’t going to memorize the 70 pages of physics he'd invented for the series, for
example.) He did aheavy edit for that purpose. | still get complaints about mistakes | made in ranks and
technology. No, Dave Weber made the final decision on every one of those choices.

| was pleased with the way A Grand Tour worked out, but | felt it needed the length of afull novel to do
the concept justice. | used asimilar pairing (ayoung naval officer and alibrarian) in With the
Lightnings--not at all the same characters but the same sort of characters--and think the result is some of
the best work 1’ ve ever done.

Will you ever write more booksin the Northworld Series?



Probably not. I’'m proud of the existing trilogy; in some ways they’ re my best and most subtly complex
books (observe, for example, the way in Vengeance and Justice that words are echoed either from the
end of a section to the beginning of the next, or from the end of one thread to the resumption of that
thread), but they’ re also harsh in afashion that | no longer feel a need to be.

| actually did rough the plot for afourth book. I’ d have been Ragnarok, with Hansen taking the place of
Vithar and surviving to ‘the new earth and the new sun’. | decided not to do it at the time because I’ d
cometo like the characters—yes, even North—and decided they were in agood place so I’ d leave them.

That was a good decision.

Isthere a place wher e fans can get together to chat about your work?

| stick my head in on Baen's Bar regularly (http://bar.baen.com), but | don't have (and don't want) a
conference of my own. I'll generally find a question or comment with the words David Drake in it on the
bar and respond to it.

In addition, there's afan-run site that my webmaster looks in on, but | don't do so myself. (I have the
wrong personality for that sort of thing.) Redliners at Y ahoo Groups was formed to talk about David
Drake's works particularly, and military fiction in general. To subscribe, send e-mail to redliners-

subscribe@yahoogroups.com

I'll cheerfully answer any question put to me e-mailed from the form below, and anything | say to
anybody is said for publication if that person wants to publish it.

Why are so many of your despicable charactersnamed " Platt?"

There's a person named Charles Platt who's lived in the US for many years but who has all the attributes
that go into the term 'Chinless Wonder' for the British upper classes. (His uncle was in the House of
Lords.) He produced a supercilious review of Hammer's Slammers suggesting that if 1'd really seen war |
wouldn't write such queasy voyeurism. | didn't respond directly--you don't respond to reviewers, in my
judgment--but | haven't forgotten that either.

Have any movies been made from your books?
Yearsago | had afew TV options on short stories, none of which were ever picked up.

While | would be delighted to have somebody buy the right to make a movie from my fiction, I've never
made it apriority; | write books. They'll really have to come looking for me--and to date nothing in that
line has gotten to the point of signed paper and a check in my hand.

Hasthere been any gaming interestsin your books?
Yes, in several fashions.
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Mayfair Games brought out a Hammer's Slammers board game back in the '80s.

Intracorps licensed electronic game rights to Hammer's Slammers in the mid '90s. They got seriously
into devel opment, but they were overextended and went bankrupt well before they completed the game.
(They paid me part of the money. The business was frustrating in a number of respects, but | was paid
well enough to justify the hassle.)

In 2000 Mattel paid a bundle up front for electronic game rights to Hammer's Slammers. So far as |
know the game hasn't gotten beyond the preliminary concept stage--but their check cleared.

And greatly to my surprise, the Hammer stories are important texts in British miniature wargaming
circles. There's awebsite dedicated to one club's vision of Hammer's Slammers [ http: //www.sal ute.co.uk/

sammers3/index.htm] .

The club's vehicles weren't quite what | had in mind, but | worked with John Treadaway (the club's
webmaster) and John Lambshead, the British Museum's expert in marine nematodes, to bring out a
history and campaign book on Hammer's Slammers for the miniature wargaming market. Ground Zero

Games has done 25-mm and 15-mm miniature figures, and Old Crow has done combat vehiclesin both
scal es(http: //www.oldcrowmodel s.co.uk/hammer s.htm). The book is out from Pireme Publications. This
was alot of fun. Check our Hammer's Slammers war game web page.

How long does it taketo write a book?

That depends on how long the book is. | started jotting plot notes for Lt Leary, Commanding on May 26,
1999. | finished the plot on July 8, 1999. | started writing on July 11, 1999. | finished writing the rough
draft on December 22, 1999--a novel of 153K. | did two more complete passes, running off drafts of
each and editing on hardcopy (which works better for me than editing on the screen). | finished and
mailed off the final draft on January 11, 2000. It's worth mentioning that | was so fried that what | really
mailed was a blank disk that | thought I'd copied the novel onto, but the e-mailed version reached Jim
Baen himself safely and he distributed it to his production people. During the period | was writing the
book, all the usual things occurred: holidays, birthdays, two weeks at the beach, and computer problems.
(Unfortunately computer problems are quite usual for me.) Lt Leary, Commanding is my longest sf
novel by agoodly ways, but all three of the recent fantasy novels (the Isles series) are over 200K words.
They take correspondingly longer to write.

How complete do you make the plot of a story before you writeit?


http://www.salute.co.uk/slammers3/index.htm
http://www.salute.co.uk/slammers3/index.htm
http://www.gtns.net/gzgstore/
http://www.gtns.net/gzgstore/
http://www.oldcrowmodels.co.uk/hammers.htm
http://www.wargames.co.uk/Miniwargs/Pireme.htm

| do very heavy plots. | usualy have at least 10% of the
story/novel wordage in the plot. Here's an example: the
plot for Far Sde of the Sars, with the working title Far

Sde of Heaven. Scenes were re-ordered numerically as |
wrote the book.

Do you write sequentially, from beginning of the plot to §
theend?

| do plots beginning to end, and | do very long plots, but
there's not aright way.

How do you go about writing your drafts?
| work on anotebook computer outside, then edit the
hardcopy and go through at least three drafts.

At any one time, how many stories are you working on? | '
| work on one thing at atime. Other people like multiple
jobs, but for me | concentrate very heavily and | get crazy
when I'm taken off it.

What novel have you personally enjoyed the most writing?

Once | apparently answered this question, '‘Northworld." | can't imagine why | did that, because | was so
stressed while writing Northworld that | was having back spasms that made it difficult for me to walk
some days. I'm very proud of the book and the series, but they're enormously complex works--note the
way words are echoed within and among the interwoven plot strands, for example--and the first one
darned near crippled me.

Now I'd say Lord of the Idles. I've dways loved fantasy, but because I'd been successful with military SF
| wasn't ableto do as much as I'd have liked to. Getting the chance to write Lord of the ISleswas a
wonderful change of pace. Y ou can take the series as homage to Tolkien and to Robert E Howard both if
you like; | do.

Do you use a computer for your work?
@ |'ve been composing on a computer since 1986, when IBM
« Came out with itsfirst laptop. From 1981 | was using a
dedicated word-processor for second and third drafts, but |
=" Was composing with a pencil on legal pad. (Many legal
pads.) As soon as there was a computer | could take out in
% the yard and work as | had with pencil and paper, |
switched to computer first drafts.

I'm obviously not a technophobe, |et alone a Luddite; but
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neither do | find anything magical to technology. Some of
the stories that | wrote longhand and typed on a portable |
bought in Nam (electric but with amanual carriage return;
very cheap) are still in print after thirty years.

Since 1987 I've used Word for DOS on increasingly old computers. That changed in March of 2001,
when my last DOS machine died in mid-project and | converted to Word for Windows (which, for a
professional writer as opposed to a desktop publisher, is significantly less useful than the old system).
I'm now working on sub-notebooks with Pentium 90 CPUs. I’ ve killed one of them and will doubtless
kill therest, as|'vekilled literally dozens of computers in the past; and will replace with something else
obsolete but more than adequate for my purposes.

Which genredo you fedl isyour best towritein?

Best istricky. | don't know really. | can do some thingsin the military that others who've had different
lives can't, but | personally think some of the Old Nathan stories are as close to a unique thing as I've
done.

Who were your influences?

One strand is pulp fiction--literally, stories from the ‘30s and '40s collected into anthologies in the '50s
when | started reading SF and fantasy. Robert E. Howard in particular, then when | got to college the
Tolkien trilogy in the SUI Library before the books came out in paperback.

The other strand is Latin authors and the classics more generally (though the Greek mostly in
trandation). |'ve got a separate section on this site on the classics, but the short version is that Tacitus

and Caesar in their different ways are models for prose in any language, and the ability of some of the
poets (Ovid and Juvenal spring first to mind) to handle tricky problems like continuous action and
capsule description can teach any writer. They certainly taught me.

What'syour best book?

Again, that's a matter of definition. Personally 1'd say Redliners, but that's not a book for everybody. It's
avery tough story about war and redemption. With the Lightnings--a space opera--and the Isles Series,
my Tolkienesque fantasies, have characters that more people are going to find attractive. | think maybe
writing Redliners did something positive for me. At any rate, it probably isn't chance that the books I've
written after that one are--1 won't say softer, exactly, but peopled with characters who haven't done so
many things that they can't forgive themselvesfor.

How did you come up with themagic in the I sles Series?

It surprises me to be asked this so frequently since | thought 1'd covered it in the introductory notesto
each volume. Classical peoples were heavily involved in magic (as opposed to religion). This seemsto
have been mostly Egyptian in origin, though there are mixtures of classical religion as well as Judaism
and Christianity.



Spells could be for any purpose: revenge on athief or strayed lover, gambling success, and good health
are among the range of typical examples. The person making the spell spoke it or wrote and buried it. A
lot of those buried (often in a graveyard) have been discovered in modern times.

The person making the spell would get the attention of the spirits (demiurges, not the Great Gods) by
addressing them in their own language. He would then tell them what he wanted them to do in common
(human) language.

For the Isles series, I've used the 'spirit language' (voces mysticae in modern parlance) from real spells
for the spells the wizards speak.

What arethe booksin the Hammer series?

The origina Hammer's Sammers was published by Ace, but republished in an expanded fashion by
Baen. Therest of the series was also Baen--At Any Price, Counting the Cost, Rolling Hot, and The
Warrior. In addition to these, The Sharp End is post-Hammer Hammer. (There's no particular order to
thefirst five books.)

The most recent book in the series is Paying the Piper (Baen, 2002), which again isin no particular
order with the first five books. The notion of doing a follow-on series (with The Sharp End) was a bad
Idea.

The entire contents of the first five books in the series, plus a new story per volume, have been reprinted
in the three Baen omnibus collections: The Tank Lords, Caught in the Crossfire, and The Butcher's Bill.
These are still in print. Crossthe Sars (Tor, later Baen) and The Voyage use the Hammer universe to
retell classical Greek epics (with some of the Hammer characters in the form of Gods).

Night Shade Books is bringing out the Complete Hammer’s Sammers, which isjust that. The first two
(lovely) of the three volumes are out.

Areyou goingtowrite more Hammer stories?
Y es, I've done three recent novelets in the series (A Death in Peacetime, The Day of Glory, and The

Darkness). One will appear in each volume of the Night Shade limited edition trilogy of The Complete
Hammer's Sammers.

I'll probably do more as well, but | don't have current plans.

What'stherelationship between Joachim Steuben of the Hammer seriesand Johann Vierziger?
Vierziger is named in amanner of speaking after the Mifune character in Sanjuro where he takes an
obvious alias from the chrysanthemum trees growing in the garden. My intent was to do something that
had no obvious natural explanation in awork that was otherwise straight SF/adventure. In adegree | was
playing off the myth of the Vegan Orbital Fort in Blish's Earthman, Come Home.
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The other part of what | was doing there was offering a chance at redemption to a very damaged person.
| was finally able to address that directly in Redliners; | guess | was working up to it.

Who do you read for pleasure?

In the field--I read alot of stuff out of the f/sf field--1 read VVance and Pratchett among living authors,
and have a particular affection for Kuttner, Kornbluth, and Jack Williamson's work from the '30s and
'40s. Hmm; and | regularly reread R.E.Howard and C.A.Smith; | should mention them.

How many bookswill comprisethe | SLES series? When will the last one come out?

Each thefirst six Isles novelsisintended to be a self-standing work that can be read aone. (Thisistrue
of all my books; and, for that matter, my stories.)

The series was conceived as open-ended, but | think this may have been a mistake. I'm now writing a
trilogy whose individual pieces will read far better in order and as awhole. The first of these (seventh in
the series overall), The Fortress of Glass, was an April, 2006, hardcover from Tor.

The Mirror of Worlds, the second in the trilogy and eighth overall is now available.. That leaves the final
volume whose working title is The Gods Return.

The previousttitles are (in order): Lord of the Isles, Queen of Demons, Servant of the Dragon, Mistress of
the Catacombs, Goddess of the Ice Realm, and Master of the Cauldron.

Why isthe hardcover edition of Servant of the Dragon so poorly proofread?

Thisis asore subject with me. | did three drafts of the novel (asusual). My friend Dan Breen read each
section after 1'd gone over it the first time, and my wife read the final typescript. By thetime | sent
electronic copy to my Tor editor (whom | won't name here) it was very clean.

Tor ran off hardcopy, which went to Terry McGarry for copyedit. Terry did her usual excellent job on it.
The copyedited mss was sent to me for afinal proofing. | returned it.

My editor should then have sent the electronic copy to the production department, along with the
copyedited hardcopy for final corrections. Instead he sent only the hardcopy. (He later assured me that
the Tor production department wasn't set up to accept electronic copy. This statement is untrue and
utterly amazed the production manager when | repeated it to him.)

The production department reset the whole manuscript of over 200,000 words. There were fewer errors
than | would have expected in such a process, but there were lots of errors. | went ballistic when | got
the proofs, but | buckled down and made all the corrections | could and sent them back.

The production department then lost the corrections. Nobody at Tor is sure how this happened. The book
as published is as typeset, without proofing.



| didn't realize how bad it was (I assumed they'd entered my corrections, which | knew couldn't be
complete) until the volume of complaints from both friends and total strangers caused me to look at the
text. | found thingsthat | knew I'd corrected (for example, 'afield of barely' in place of 'afield of barley')
that were wrong in the printed version. At this point | wrote the publisher instead of making another
attempt to go through editorial. The paperback islargely corrected, in part due to the efforts of two long-
time friends, Sharon Pigott and Rick LaBach. (Sharon read the galleys on my first book aswell, many
years ago.) For Mistress, the new head of production and | made sure she got electronic copy to work
from and produced it accurately.

Thisisonel feel bad about. But | swear to goodness, it wasn't my fault.

Did you takethe plot of THE SHARP END from Kurosawa's Yojimbo or from Leone's A Fistful of
Dollars?

No, | took the plot from Red Harvest by Dashiell Hammett, hisfirst novel (afixup from novellas he'd
written for Black Mask magazine in the late 1920s). Kurosawa took Hammett's plot for his fine Samural
film (I'm told there may have been a Japanese gangster novel as an intermediary, but | haven't seen it
myself), and Leone then turned Kurosawa's film into the first of his Spaghetti Westerns. I'm familar with
(and like) both films, but | read Hammett before | saw them and have reread him often since then. I'm a
little surprised to be asked this question so often, because my credit to Hammett in the front of the novel
isexplicit. Apparently alot of people expect more originality of the film industry than | do.

If you are interested in subscribing to David Drake's newsletter mailing list to get updates on what's new
with him, send an e-mail message to webmaster@david-drake.com. Thisis a subscription list for Dave's
occasional announcements only, not a general participation list. Replies to the mailings will go through
the webmaster. Past newdl etters are archived here.

To submit a question for Dave to answer, fill in the following form. (Mail is submitted to the Webmaster
who will forward it to Dave.)
By the way, we're talking here about David Drake, not David Weber.

Y our e-mail address:

Y our name;

Y our question:
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Submit

Who isyour webmaster?

Here's my webmaster, Karen Zimmerman.
She's currently Digital Collections
Archivist in the Library's Special
Collections Department at IUPUI in
Indianapolis.
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Dave's News
Upcoming Appearances

DragonCon, Atlanta GA, 31 August-3 September 2007
World Fantasy Con, Saratoga NY 1-4 November 2007
OmegaCon, Birmingham AL, 14-16 March 2008

Walden West Festival, Sauk City W1, 11-12 October 2008
World Fantasy Con, Calgary, 30 October-2 November 2008
Ad Astra, Toronto, 27-29 March 2009

Forthcoming and Recent Releases

Now Available!

The Mirror of Worlds (2nd book in the final trilogy of the Isles Series) is now available. The
beautiful cover art is by Donato.

Coming March 2008



http://www.dragoncon.org/
http://www.lastsfa.org/wfc2007/
http://www.omegacon.us/
http://www.worldfantasy2008.org/

Cover art by Seve Hickman for When the Tide Rises, a Leary-Mundy

RCN adventure from Baen

AN
Finished cover art

The Complete Hammer's Slammers

The first two volumes of three of the limited edition hardcover of The Complete
Hammer's Slammers are Now Available!

Volume 3 expected November 2007

Cover Art by John Berkey

"This three volume set presents for the first time the genre-defining Sammers seriesin a uniform
hardcover set." --Night Shade Books

THE COMPLETE
HAMMER'S SLAMMERS
VOLUME ONE

I:IAU’II:IJ_DFIAKE

FE& &5 Ak NTFODUCTEM BY GEMNE WOLFE

This volume features all of the Hammer's
Slammer short fiction, aswell as al of the

© | THE COMPLETE
HAMMER'S SLAMMERS
: =V O LU WE S WaD

This volume features the first four Hammer
Novels: At Any Price (1985), Counting the Cost
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interstitial material from the original Slammers
collection, new artwork and new interstitial
material. Thefirst volume features an
introduction by Gene Wolfe. Also included is an
original Slammers story, "A Death in

(1987), Rolling Hot (1989) and The Warrior
(1991) as well as new artwork and new interstitial
material. Volume 2 also features an Introduction
by David Hartwell. Also included is an origina
Slammers story, "A Day of Glory".

Peacetime”.
The limited edition is bound in leather, and is
signed by Drake, Hartwell and Berkey, and
contains an extra piece of artwork by Berkey.
Limited to 250 copies.

Now Available !

Balefires

A Coallection of Dave's fantasy stories from Night Shade Books

Contents:
. A Land of Romance . Smokie Joe
. Arclight . Something Had to be Done
. Awakening . Than Curse the Darkness
. Best of Luck . The Automatic Rifleman
. Black Iron . TheBarrow Trall
. Blood Debt . The Dancer in the Flames
. Children of the Forest . TheElf House
. The Master of Demons . The False Prophet
. Denkirch . The Hunting Ground
. Firefight . TheRed Leer
. Lord of the Depths . The Shortest Way
TALES OF THE WEIRD E FAHTJ.'ETH s Men lee US * The Song Of the Bone

BALEFH\S

Cover art by Richard Pellegrino, based on Goya's Fire at Night, 1793-94

Now Available in Paperback




After being out of print for ten years, The Forlorn Hope and
Bridgehead are again available as Tor reprints.

Hammer's Slammers War Game Handbook and Miniatures Page
updated 3 February 2007

NEWSLETTER!

If you are interested in subscribing to David Drake's newsletter mailing list to get updates on what's new with him, send an e-mail
message to webmaster @davi d-drake.com with the word subscribe in the subject line. Thisis a subscription list for Dave's occasional
announcements only, not a general participation list. Replies to the mailings will go through the webmaster.
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Dave's Recent Photos

Dave's Photo Archives

July 4, 2007 in our side yard
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My wife and | visited Niagara Fallsin June. Here | boldly go where Frederick Church (and many others) went before. |




On April 17, 2007 Toni Weisskopf hosted a Baenish dinner at the chef's table (which turned out to be a work table in the
prep room; we were sitting on bar stools) of the Angus Barn in Raleigh. From |eft are Mark L Van Name (Baen
consultant and author), Jo Drake, Dave, Jennie Faries (Baen graphic designer), Hank Reinhardt (Mr Toni Wel sskopf)
and Toni.

It was both fun and delicious. Most of us are teetotal so we didn't do justice to the wines, but the wine steward's
descriptions of the choices for each course were neat anyway.

The menu included: Lump crab on cucumber rounds, Coconut shrimp on a bed of jalapeno cheese grits with a Thai
pepper sauce, Duck confit and goat cheese raviolisin a roasted tomato sauce, Field greens with marinated mozzarella
in a balsamic vinegarette, Mango sorbet palette cleanser, Six week aged beef tenderloin over saffron risotto and grilled
asparagus, Pears poached in red wine and cinnamon with chocolate mousse and berries

Dave visits the Indianapolis Motor Speedway, March 2007




Dave and the 1950 Cummins Diesel Racer, which has fascinated

Dave on the dais on which race winners are interviewed. . .
him since he was eight.
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Toni., IZSéve aﬁd Eo with Jim Baen's gravestone




Dave and hisfriend Barry Malzberg, in Dave cautiously petting Valkyrie, a Harris
Raleigh during Deep South Con. Hawk who attended Conestoga with the
Royal Gauntlet Birds of Prey group.

Self Portrait

A bookseller asked if 1'd sign bookplates for her; sure, | said. (I always say that.) But this time instead of using a
commercial product, she wanted to create personalized bookplates with Photoshop. She asked if | still had the
pictures | took of my Damascus-steel dagger for Gary Ruddell when he painted the cover of Dagger. | didn't, but
| had the dagger and a camera with atimer. It was cold and windy, so | put on my motorcycle jacket (normally

I'd have been wearing a ratty nylon bomber jacket under a photographer's vest; but then, normally | wouldn't
have been holding along custom dagger).

[Home] [Personal | nfor mation] [Bibliography] [FAQ] [News] [Photo Archives]
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Which David Drake?

There are various David Drakes out there. At present | write fantasy and SF exclusively, athough | did a
number of horror short storiesin the '70s.

Among the people who aren't me are the following:

David Drake the gay activist, the author (among other works) of The Night Larry Kramer Kissed
Me.

David Drake who livesin Chapel Hill and works behind the camerafor WUNC-TV. (He getsa
lot of my phone calls. Sorry, Mr Drake.)

David Drake who wrote the romance novel Srangers and Lovers, published in 1986.
. Wisconsin troubadour David HB Drake (http://www.davidhbdrake.com/main.htm)

There's aDavid Drake porn site on the web that hasn't anything to do with either me or, so far as
| know, any of the other folksin thislist.

Asa Drake, a pen name used for heroic fantasy by awriting team including C. Dean Andersson.
Mr. Andersson went on to write horror novels under his own name. | wouldn't mention this
except that conventions have arranged stacks of my books for him to sign and have tried to put
me on panels on themes of abuse in horror fiction. Go figure. Hmm.

Having said that | write only SF and fantasy, | should note that | was, however, the David Drake who
worked as rewrite man on Newt Gingrich's 1984 manifesto Window of Opportunity. For more details,



see my bibliography section.
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EARLY INFLUENCES

Dave on his second birthday, with a glass of milk and his favorite food.

My parents read to me before | was able to read for myself. One of the books they read--and there were
many--was The Big Golden Book of Poetry. The first edition was published in 1947 when | would've
been two years old, and | suspect they got a copy hot off the presses.

In the collection was an anonymous poem titled The Chickens. It was toward the back of the volume and
didn't have the color illustrations that more important poems got. There's no obvious reason why it
should've appealed to me.

But it did. My folks swear that | insisted on hearing The Chickens every night. Furthermore | demanded
that they read it to me, even though | had the poem memorized and could recite it by heart. They got
very, very tired of The Chickens; but as dutiful parents they read it to me anyway.

In later years | would have forgotten about the poem except for hearing my folks tell the story. Out of
curiosity, | looked it up again afew years ago. | was really shocked by what | learned. | didn't remember
The Chickens at all; but the philosophy of it isthe one I've lived my life by.

The Chickens, an anonymous poem

Said the first little chicken,
With a queer little squirm,



"l wish | could find
A fat little worm!™

Said the next little chicken,
With an odd little shrug,

"I wish | could find

A fat little bug!"

Said the third little chicken,
With asmall sigh of grief:
"I wish | could find

A green little leaf!"

Said the fourth little chicken,
With afaint little moan:

"l wish | could find

A wee gravel stone!"

"Now see here!" said the mother,
From the green garden patch,

"If you want any breakfast,

Just come here and scratch!”

THE ANGRY PLANET by John Keir Cross
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| was fascinated by SF from a very early age--1'm not sure why--but there wasn't very much real science
fiction available for kids during the 1950s. | made do with books like Miss Pickerell Goes to Mars and
dreamed of the day 1'd turn 13 and could check out books from the adult section of the library. (In fact
the librarians at the Clinton Public Library gave me--unasked, bless their hearts--an adult card when |
turned 12, but that was still along time coming.)

In 1955 when | wasten years old | found The Angry Planet in the children's section. | think it may at
least have shaped--1 won't quite say changed--my life.

Though | read an American edition, The Angry Planet had been published as part of a British series of
children's books in 1945. The editor's choices were... odd; some of you will understand what | mean
when | say that another of the series authors was EH Visiak. John Keir Cross, who wrote The Angry
Planet, was a Scottish author of some literary reputation; his collection, The Other Passenger, is highly
regarded.

The Angry Planet isin form atypical children's SF novel of the period. A Scottish scientist builds a
spaceship in his back yard. He and awriter-friend fly to Marsin it. Three children in their early teens,
staying with the writer, stow away on the spaceship.

The atmosphere of Marsis breathable. The planet isinhabited by the Beautiful People--willowy,
intelligent folk with afringe of ciliawhich serve them as hands--who inhabit glassy cities, and their
racial enemies, the Terrible Ones--massive, tentacled monsters; also intelligent but utterly evil.

The humans visit the Beautiful Peoplé€'s city; one of the children is captured by the Terrible Ones but
escapes; and there's a climactic battle in which the humans aid the Beautiful People against the
monstrous foes. The humans return to Earth.



As | said, perfectly standard children's fare--in form. The execution is another matter.

To begin with, Cross wrote afar too stylistically subtle book for it to appeal to children. The chapters are
in the form of diary entries, school essays (literally, How | Soent My Summer Vacation), scientific
papers and the like. The skill with which Cross did this is remarkable to me now, but the effect would
have been dry and scattered to the target audience. It certainly wasn't the style that impressed my fifth-
grade self, though it obviously didn't put me off.

The really strange aspect--for a children’'s book--is the theme. The Angry Planet is a clear story of the
battle between Good and Evil. Evil wins,

The Terrible Ones attack the Beautiful People's city. The Beautiful People warriors defend themselves
bravely but are overwhelmed. The humans watch as a Terrible Onein an act of pointless cruelty breaks
in half ayoung female of the Beautiful People whom they've befriended. The spear of the chief of the
Beautiful People slashes the leader of the Terrible Ones, adamaging but not fatal blow. The Terrible
One leaps high and comes down on the chief, smashing him flat. During the battle a volcano erupts; the
lava must inevitably destroy anything the Terrible Ones leave.

The humans escape with the only survivor of the Beautiful People's community, ayouth who'safriend
of the children. He sickens and dies on the voyage back; when the corpse starts to decay, they have to
put it out the airlock. It floats outside the spaceship's window all the way to Earth, where the children are
forced to watch it burn up in the atmosphere.

So there you have it, the plot of the first real science fiction novel | read. It was only after | came back
from Viet Nam that | realized how accurate a mirror The Angry Planet had held up to life.

--Dave Drake
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IOWA

Dave's lowa Connections

Piedmont North Carolina has been my permanent home since 1967, when | moved to Durham to enter Duke University Law School.
But as | get older | appreciate with increasing clarity how much | was shaped by being born and raised in lowa and how proud | am to
be an lowan. | made a couple trips back in 2003, so it seems a good time to comment on my relationship with the state.

DUBUQUE

My parents graduated from the U of Dubuque, and my mother's family all lived in Dubugque. Mom came home from Boca Raton
where my folks were living during the war (Dad worked for the Navy) to have me. When the war ended before she could return, Dad

came back also to find acivilian job.

The 4th Street Elevator: Now (and
for many years) a tourist attraction,
but originally built by a banker in
1883 to commute between his home
on top of of the bluff and his officein
the floodplain.

Dubuque, on the Mississippi, isthe oldest settlement in lowa. Indeed, it's older
than white settlement in the region: the bluffs overlooking the river are full of lead
ore, which Amerinds were mining before voyageur Julian Dubuque settled among
them.

For afew yearsin the 1880s, Dubuque was the wealthiest community in the US
with more millionaires and more telephones per capita than anywhere else in the
country. The boom (from sawmills) was brief, but it led to some lovely High
Victorian buildings. Because the economy then crashed, many of those fine
buildings weren't torn down for new construction for long enough that people had
a chance to appreciate what they had. (Not entirely: the mansion Graystone was
bulldozed to become a parking lot in 1945. Its partner Redstone remains as a bed
and breakfast, I'm happy to say.)

Redstone: Industrialist AA Cooper's mansion from
the 1880s, preserved as a bed and breakfast.

Perhaps the most important thing about 1owa is the importance its citizens give to education. When | was growing up, it had the
highest literacy rate in the nation, and Dubugue County today has the highest SAT averagein the US as well.



CLINTON

In 1955, when | was ten, we moved 70 miles south along the river to Clinton. |
was already a voracious reader, but in Clinton | was old enough to go to the
public library on my own. At the time, patrons weren't allowed to check out
books from the adult section till they were 13, but the library staff made an
exception for me. When | went into the library on my 12th birthday, they
presented me with an adult card.

The Clinton Public Library, October 2003

Me, finding a Geoffrey Household novel in the
Childrens Section of the Clinton Public Library.
(Household'sfirst novel, The Mystery of the
Spanish Cave , was a favorite of mine at 14)

When | returned to the library on October 10, 2003, | found a considerabl e collection of my books with Clinton author neatly
pencilled into the front of them. One of the ladies who'd been on the desk in 1960 was still there as a volunteer; she remembered me
vividly. (She said | haven't changed. That's not true, but the comment was flattering.)



Clinton Public Library: Me and Marilyn in the (present; in my
day it was downstairs) Children's Room. Marilyn was on the
desk when | got my card to the adult section

| chatted with Dan Horwath, Director, Kim Limond, Reference
Librarian, and Marta Fowler, Desk Assistant while signing
books for the library

THE UNIVERSITY OF IOWA

| was a history major, but because | wound up taking some thirty hours of Latin also (mostly for fun) | -
got adouble mgjor. My interest in both subjects has continued to my great benefit as awriter and asa

citizen.

Thanks to the suggestion of my webmaster, alibrarian at |owa, there's now a considerable quantity of

Like many other bright lowans, | never took the SAT. The U of lowa accepts scores
from the American College Test (based in lowa City, like the U of | itself) for
enrollment--and you could go along way without finding a better university than
lowa. (Incidentally, ‘educators in states like North Carolina claim lowas low rate of
taking the SAT means that the state's ranking is artificially raised. The evidence is
that the 5% of lowans who do take the SAT arein fact afully representative
sample; but if you're an education bureaucrat from NC, you grasp at straws.)

| had wonderful teachers at lowa. They taught me not only how to learn but to love
learning. Moreover, | worked in the Main Library as abook page, an education in
itself. In the course of reshelving everything that came through the library, | learned
of the existence of all sorts of subjectsthat |I'd never have run into in my normal
classwork. | pursued some of them, on my own and in classes, and broadened my
range of knowledge and interests enormously.

It was at the university that | met my wife, Jo. Though [~ [IPr———
she's from Dubuque, we didn't meet till our freshman ;
year. (I attended her 40th high school reunionin
August and knew over 10% of the attendees from my
grade school days.
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my books and papersin the lowa Authors Collection. (The guide to the manuscript collection is anon appoovsl of s Oiffin of the Rige
available online: MsC592 and the books are listed in the University of lowa Libraries online catalog.) | fabvur. A chirnh of SO0 S5 T Bt ey
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visited it in October, 2003, and found to my delight that they'd added a copy of my Honors Thesis (New Suspansion of srivileges may resch from|

mibuid of s LD card.
- ; N
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York Times Reporting of Atrocities on the Western Front, 1914-18). There were also copies of two of
my books in the library's book drop vending machine. It's amazing and wonderful to be part of auniversity and alibrary which were
so important to my becoming who | am.

David Schoonover, Curator of
Rare Books, shows me the shelves g, |ooking at my history honor's thesis for the first

of my books in the lowa Authors time in many years. ( New York Times Reporting of
Collection. Atrocities on the Western Front, 1914-18)

There's one other aspect of the state and the university which | want to mention. When | was an undergraduate there was atreein
front of the Old Capital (it was an elm and died soon after from Dutch EIm Disease) with a bronze plague noting that it had been
planted by the woman who was the sole graduate of the Class of 1864. Southerners tend to claim the Civil War for their own, but
lowans under Sherman were still standing on the Shiloh battlefield after the southern forces retreated.

lowans are raised to take their citizenship seriously. When my draft notice arrived, | went--because that's what a citizen does, however
much he may loathe the cause for which he's being drafted to fight.

The lowa Alumni Magazine published a little article about mein their June 2004 issue.
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Nam

We few, we happy few, we band of brothers; -4 \

For he today that sheds his blood with me o5 & \
Shall be my brother; be he ne’' er so vile, . -,
This day shall gentle his condition. LS

And gentlemen in England now abed

Shall think themselves accursed they were not here,

And hold their manhoods cheap whiles any speaks fh \.
That fought with us upon Saint Crispin’s day. JI

—Shakespeare

The picture above was taken in July of 1970 when | was in the field with the 1st Squadron of the 11th
Armored Cavalry Regiment. | was at a firebase somewhere in Military Region I11. The place didn't have
alocal namethat | ever heard; it was just a chunk of jungle bulldozed open to hold maybe fifty armored
vehiclesincluding six 155-mm self-propelled howitzers. | was an enlisted interrogator, part of the six-
man Military Intelligence team accompanying the squadron.

The greatest single influence on my life was the Vietham War. | wish that weren't true, but it is.

In anormal world I'd have graduated from law school and gone on to be an attorney who'd sold a couple
stories when he was in his twenties. Instead | was drafted out of law school in the middle of my second
year; sent to basic training (Ft Bragg, NC), Vietnamese language school (Ft Bliss, TX), interrogation
training (Ft Meade, MD); and Southeast Asia, just in time for the 1970 invasion of Cambodia which the
11th Cav spearheaded. There was atime that 1'd actually spent twice aslong in Cambodiaas | had Viet
Nam.

| then came back to the World, finished law school, and (though | had ajob as Assistant Town Attorney
for Chapel Hill) wrote a great deal more fiction than would otherwise have been the case.



Frequently | write about soldiers or veterans: military sf. Because of that I'm accused of writing
militaristic sf by those who either don't know the difference between description and advocacy or who
deny there is adifference. | wrote the following essay as an afterword to a collection of military sf
stories, attempting to explain exactly where I'm coming from. I'm reprinting it here for the same reason.

Afterword to The Tank Lords

| wouldn’t have—and couldn’t have—written these stories without being a Nam vet. Because of that and
because I’m sometimes accused of believing thingsthat | certainly don’'t believe, I’ ve decided to state
clearly what | think about Viet-Nam and about war in general. | don’t insist that I’ m right, but thisis
where | stand. The speech Shakespeare creates for Henry V to -deliver on the morning of Agincourt (the
Speech on St. Crispin’s Day) is one of his most moving and effective. The -degree to which the
sentiments therein are true in any absolute sense, though—that’ s another matter.

My own suspicion is that most soldiers (and maybe the real Henry among them, a soldier to the core)
would have agreed with the opinion put in the mouth of the Earl of Warwick earlier in the scene.
Warwick, noting the odds were six to one against them, wishes that afew of the men having aholiday in
England were here with the army in France. One of the leader’ s jobs is to encour-age his troops, though.
If Henry’ d had a good enough speechwriter, he might have said exactly what Shakes-peare claims he did.

A soldier in acombat unit may see the world, but he or sheisn’t likely to “meet exotic people” in the
sense implied by the recruiting posters. (Mind you, one’s fellow soldiers may turn out to be exotic
people, and one may turn into a regrettably exotic person oneself.) | travelled through afair chunk of
Viet-Nam and a corner of Cambodia. My only contact with the locals as people came on a couple
MedCAPsin which a platoon with the company medics and the Civil Affairs Officer entered a village to
provide minor medical help and gather intelligence.

My other contacts involved riding an armored vehicle past silent locals; searching a village whose
inhabitants had fled (for good reason; the village was a staging post for the North Viethamese just over
the Cambodian border, and we burned it that afternoon); the Coke girls, hooch maids and boom-boom
girlswho werereally a part of the U.S. involvement, not of Viet-Nam itself.

And of course there' s also the chance that some unseen Vietnamese or Cambodian was downrange when
| was shooting out into the darkness. That doesn’t count as meeting people either.

| wasin an armored unit: the 11th Armored Cavalry,
the Blackhorse Regiment. Infantrymen probably saw
more of the real local people, but not alot more. The
tens of thousands of U.S. personnel working out of

air-conditioned buildings in Saigon, Long Binh, and



other centers saw merely alarge-scale version of the
e T i Coke girls, hooch maids and boom-boom girls whom
combat units met. The relative handful of advisors
y ; and Specia Forces were the only American citizens
;I wen oy actualy living among the Vietnamese as opposed to
' Y Y being geographically within Viet-Nam.

| very much doubt that things were significantly

. ! different for soldiers fighting foreign wars at any
other period of history. Sensible civilians need strong
economic motives to get close to groups of heavily-
armed foreigners, and the needs of troopsin awar
11th Cavalry Rear Base at Di An, 1970 zone tend to be more basic than a desire to imbibe
foreign culture.

Soldiers aren’t any more apt to like al their fellows than members of any other interest group are. In
school you were friends with some of your classmates, had no particular feelings about most of the rest,
and strongly disliked one or two. The same istrue of units, even quite small units, in awar zone. The
stress of possible external attack makes it harder, not easier, to get along with the people with whom
you' re isolated.

And isolated is the key word. We changed base frequently in the field. One day we shifted an unusually
long distance, over fifty miles. The tank | was riding on was part of a group that got separated from the
remainder of the squadron. We had three tanks, four armored personnel carriers modified into fighting
vehicles (ACAVs), an APC with added headroom and radios (a command track), and a light recovery
vehicle that we called a cherrypicker though it had just a crane, not a bucket. We ran out of daylight.

By this point three ACAV's and the command track had broken down and were being towed. The
remaining ACAV and one of the tanks were going to blow their engines at any moment. All the vehicles
were badly overloaded with additional weapons and armor, and the need to pack all the squadron’s gear
for the move had exacerbated an already bad situation.

We shut down, trying by radio to raise the new base camp which had to be somewhere nearby. The night
was pitch dark, a darkness that you can’'t imagine unless you’ ve seen rural areasin a poor part of the
Third World. We were hot, tired, and dizzy from twelve hours hammering by tracked vehicles with half
of thetorsion barsin their suspensions broken.

And we were very much alone. So far as| could tell, nobody in the group would have described himself
as happy, but we were certainly afew. Personadly, | felt like a chunk of raw meat in shark waters.

The squadron commander’ s helicopter lifted from the new base, located our flares, and guided usin. No
enemy contact, no harm done. But I’ [l never forget the way | felt that night, and the incident can stand as



an unusually striking example of what the whole tour felt like: | was alone and an alienin an
environment that might at any instant explode in violence against me.

Don’t mistake what I’ m saying: the environment and particularly the people of Viet-Nam and Cambodia
were in much greater danger from our violence than we were from theirs. | saw plenty of examples of
that, and | was a part of some of them. I’m just telling you what it felt like at the time.

So Shakespeare was right about “few” and wrong about “happy.” The jury (in my head) is still out about
folks who missed the war counting their manhoods cheap.

I"d like to think people had better sense than that. The one thing that ought to be obviousto acivilianis
that war zones are an experience to avoid. Nonetheless, | know a couple men who' ve moaned that they
missed “Nam,” the great test of manhood of our generation. They’'reidiotsif they believe that, and twits
If they were just mouthing words that had become the in thing for their social circles.

| haven't tested my manhood by having my leg ampu-tated without anesthetic; | don’t feel less of a man
for lack of the experience. And believe me, | don’t feel more of a man for anything | saw or did in
Southeast Asia.

The people | served with in 1970 (the enlisted men) were almost entirely draftees. At that time nobody |
knew in-country:

. thought the war could be won;

. thought our government was even trying to win;

. thought the brutal, corrupt Saigon government was worth saving;

. thought our presence was doing the least bit of good to anybody, particularly ourselves.

But you know, I’'m still proud of my unit and the men | served with. They weren’t exactly my brothers,
but they were the folks who were aone with me. Given the remarkably high percentage of those eligible
who’ ve joined the association of war-service Blackhorse veterans, my feelings are normal for the 11th
Cav.

Nobody who missed the Viet-Nam War should regret the fact. It was awaste of blood and time and
treasure. It did no good of which I’'m aware, and did a great deal of evil of which I’'m far too aware. But
having said that . . .

| rode with the Blackhorse.



All US Cavalry regiments use this patch
with variationsin color. Thisisthe version
of my unit--the 11th Armored Cavalry, the
Blackhorse.

In the field by 1970 all patches were
‘subdued’; that is, black on olive drab. |
picked up this dress patch while | wasin
country but | never woreit.

You can tell the original version
(embroidered in Viet-Nam) quite easily
from those made more recently. This horse
isvery evidently a stallion, while current
patches have a more neutral--more
politically correct, some might say--animal.
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My M otorcycles

| got my first motorcycle, avery battered Honda CL-175, in 1973 when we moved from town to a house
in the country. 1'd never much liked driving a car and afriend (whose youth was much more reckless and
misspent than mine; to be fair, his youth was more reckless and misspent than that of most people who
survive to age 30) suggested | get a motorcycle.

| was amazed to learn that | redlly like riding abike. | haven't driven a car since 1988, because in North
Carolinait's practical to ride amost every day if you don't mind being rained on. If it's more than me
alone going somewhere, then generally the other party or parties drive. One of the major virtues of a
bike for meisthat if I screw up, I'm unlikely to hurt anybody but myself.

In 1974 | got the 1973 BMW R60/5 I'm standing with in the picture. | don't want to anthropomorphize
something that was obviously Just A Machine, but we taught each other a great deal. | ran her three days
aweek (when she was out of the shop), going into Chapel Hill to check my post office box. Listen to

Dave kickstart his Beemer (125 K wav file). She's been out of service with an intractable electrical
problem for years, but | just haven't had the courage to dispose of her.

Ever since the earliest days of the CL-175, I've always had two bikes. (Motorcycles spend just as much
time in the shop as sports cars do: even abasic bike is a high performance machine.) Save for the
Beemer, they've al been rice-burners.

My current back-up bike is a Suzuki GS500E. It's small and light but remarkably capable. I'd thought of


http://david-drake.com/audio/beemer.wav
http://david-drake.com/audio/beemer.wav

it as the equivalent of my original CL-175, but to my utter amazement, it'll hold a comfortable 80 on
suitable roads. Here I'm coasting down the driveway after picking up the mail in town.

For sometime | had a Kawasaki Concours. | don't any more because when a Kawasaki dealer screwed
up the maintenance, Kawasaki told me they don't stand behind their dealers. When | paid another
Kawasaki dealer to fix the problem with OEM parts, the cams had a bad heat treat and began flaking.
Kawasaki wouldn't fix that either. | decided | wanted a bike that worked, and Kawasakis do not work.

If any of you have seen Patti Perret's photo of me in The Faces of Science Fiction, that's my first
superbike: a Suzuki GS1100E. The chain drive was a hassle and the wrong cross-wind at 80 mph could
set up a speed wobble that darned near gave me heart failure the first time it happened; | quite sensibly
traded it in on a better bike afew years|ater.

But you know, | missed that 1100. Sometimes you get something that just works for you, even if you
couldn't in amillion years explain why that should be so. Suzuki hasn't made the GS1100E since 1983--

But what they do make is the Bandit 1200, which has all the virtues of the GS1100E, without the speed
wobble. | don't think it's quite as pretty as the GS1100E, but it's nice and as well as speed it's got the
accel eration and handling which a sport tourer does not. | find it's not a big deal to lube the chain ever
200 miles or so.



il 43{7 5-1

| B
HA e e |
i g i |I-

Y ou do sometimes get second chances, with bikes and in life more generally. And sometimesiit really is
better the second time around.

Thisring is an image of Narasimha. To |ISKCON
devotees, he's an avatar of Krishna; in orthodox
Hinduism the connection iswith Vishnu. Heisa
protection when going into danger, which the Hare
Krishna friend who brought me the ring back from India
considersriding a motorcycle to be. (I'ma very careful
rider; but sure, there arerisks.)
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Rudyard Kipling

Kipling had a mgjor influence on my writing and alesser one on my life. The photo aboveis mein the
garden of his house in Brattleboro in September, 1996. The one at the bottom of the essay isamore
genera shot of the house and grounds, looking down toward the Connecticut River. (The child is Sarah
Van Name, the daughter of my friends Mark and Rana.)

My folks had copies of The Jungle Book and The Second Jungle Book which | read them when | was
quite young. The first volume contains the Mowgli stories, which are fairly straightforward. | won't say
that | understood them at age ten or so, but | thought | understood them.

The second volume has Rikki-Tikki-Tavi--mongoose kills cobras in aid of human beings, also
straightforward; and others like The White Seal, stories of aform that 1'd seen before in Thornton W.
Burgess and elsewhere. And then there were the two that | didn't begin to understand: The Undertakers,
told by agroup of carrion eaters, and Her Majesty's Servants, a similar self-description but by the
baggage animals of the army in India.

These |ast two stories are quite wonderful in the way they evoke the intertwining lives of beasts and
men, but they were completely beyond me. The funny thing is, though, that | read them several times. |
didn't know what | was missing, but | did know there was something in the pieces.



Then | stopped reading Kipling for five years or so. The Jungle Books were the only volumesin our
house, and it would never have occurred to me to go to the library to find more.

When | wasfifteen | read Poul Anderson's fine novel The Enemy Sars. Its magazine title was We Have
Fed Our Sea from the Kipling poem of the same name, and it used snatches of the poem as epigraphs.
That started me looking for the first time at Kipling's verse, and | quickly became addicted to it.
(Incidentally, Ripple Song is the end piece to The Undertakers; but if | didn't understand the story you
can bet | didn't have a clue about that wonderful, horrifying poem.)

After I'd read all Kipling's verse, | started reading the rest of the short stories as well. By this point in my
life | wastrying to write fiction and could appreciate not only the stories but the craftsmanship of the
writer. This didn't make me want to write even more: it depressed the dickens out of me because | knew
I'd never be that good myself.

On the other hand, neither will anybody else. There are other fine English short story writers, H.G.
Wells and Somerset Maugham are two of my favorites. At their best, they're not as good as Kipling at
his best; and Kipling was usually at his best, albeit he wrote stories of widely different styles.

For the first forty years of its existence, modern SF was a short story genre. As aresult, it's only to be
expected that a short story writer as good as Kipling would be very influential in the field. My friend
SandraMiesel and | edited two anthologies of Kipling-inspired SF stories, but the effect he had on the
field isfar broader than that--and irrespective of the fact Kipling himself wrote quite a bit of SF.

I've learned a great deal from Kipling. About craftsmanship of course, but about people aswell. He
understood things he hadn't personally experienced. In some cases they're things that | have now
experienced and he got it right, | swear he did. Any soldier who's been sent overseas during wartime can
find his soul laid bare in The 'Birds of Prey' March, and that one example can stand for hundreds.

I've got favorites of Kipling's stories. The Devil and the Deep Sea shows how much men can accomplish
when they devote themselvesto a cause. The fact that these are bad men and their causeis scarcely good
is beside the point--but at another level, that is the point.

The Janeites, summarized, is acomedy: a simple man is brought to love Jane Austen's work and
survives World War One as aresult. Only, of course, he doesn't survive, not really; and that's something
you might hear from other veterans, if you know them very well. The art which created a piece so
affecting on all levels makes me shiver every time | read it.

So those are two | particularly like. If you're awriter or want to be, you can learn from any story Kipling
wrote; and if you care about human beings, there are things to learn on that score as well. He understood
more than he can possibly have known.



For three years, 1893-6, Kipling lived in his wife's home town of Brattleboro, Vermont. He built a house
there to his specifications as a writer. | rented the house for the week of my 51st birthday and stayed
there with family and friends. It's awonderful place to work--and | did--and also a wonderful placeto
reread Kipling.

But any place will do to read Kipling.
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Greece and Rome

The photograph is aruined caravansary from southern Turkey, some days journey east of Adana. The
building was constructed during the Seljuk period--old, probably from the 1st millennium AD, but post-
classical. It's a stopping place for caravans, where merchants could lock up themselves and their goods
for the night in rooms around the periphery while their animals were corraled in the open courtyard in
the center. A building that served the same purpose and looked much the same has probably stood here
throughout recorded history: donkeys moved at the same speed in the 3d millennium BC asthey did in
the 19th century, so the resting places would have been the same distance apart.

| used this particular caravansery for the climax of Birds of Prey, one of my personal favorites of my
novels, though the book is set in 262 AD. As| said above, there'd have been something similar at the
location then.

I've made alot of fictional use of classical places and times, but that's not the main value the classics
have provided me. They've been my life's anchor at times | badly needed one.

I'd taken two years of Latin in high school. When | went off to alarge university and found everything
scary and different, | took more Latin not for any practical reason but just to remind myself of atime
when my life was simpler. (Well, come to think that was a pretty practical reason.) Thefirst year and a
half of Duke Law School was tough, but | found | could take classics courses along with those in law
school. They didn't count toward law school graduation, of course, but | didn't care about that.

Then | got drafted and sent to Southeast Asia. | read Horace in basic training and Vergil in Cambodia.
Oxford Classical Texts and a compact dictionary didn't take up much room even in my dufflebag in the



field. (I'd have had more of a problem if 1'd been with infantry instead of an armored unit, but I'd still
have needed Latin.)

| took more Latin after | got back to the World and finished law school. | remember the paper | did in
Medieval Latin on weapon terminology in The Walterius more vividly than | do any of the courses | was
taking in law school at the same time; after the fact, that strikes even me as odd.

| was along way from sane back then; but | was functional, which is at least as much due to the Latin
authors | was reading as to any other single factor. It's aregular pleasure to me to read a few hundred
lines of Ovid or Juvenal or Tacitus--and others as the whim strikes me. Not only do they bring back
pleasant memories, they arein their different ways some of the best writers in human history. (OK,
Silius Italicusisn't one of the best writers ever; and the various authors of the Priapea mostly weren't
great either, though that's a fun little volume.)

My Greek was never very good. It's sufficient to make sense of footnotes or to illuminate an English
trandation in abilingual edition, but apart from some Xenophon and chunks of The lliad | don't claim to
have read Greek. Greek history interests me as much as Roman, however, and some of the best
historians of Rome wrote in Greek. | continue to read them also--for fun, but | regularly jot notes from
them to usein my fiction. | find it alot easier to copy redlity than | do inventing it.

| said that the classics were more important to me than merely to use as sources and that's true, but they
do regularly provide me with bits to work into my fiction. Some of my pieces have classical settings
(like Ranks of Bronze and many others), and I've written my share of actual fantasies where people are
swinging swords and don't have electricity. (Lord of the Isles and its sequels fall into this category.)

But it's beyond that. | assume that people are going to be much the same in the future as they are now
and were in the past, so human politics are going to be similar also. Lt Leary, Commanding, the space
operal turned in to Baen Books in January, 2000, had its genesis in a fragmentary story told by the 2nd
century AD historian Appian. That's one example of many where asquib in a classical writer has given
me a bit of business.

Twice I've reworked the plot of aclassical masterpiece into SF. Cross the Sars uses The Odyssey for its
armature, and The Voyage is avery direct retelling of Apollonius of Rhodes' Argonautica. There are
many other cases where my copying isn't quite so close. The Forlorn Hope had Xenophon's Anabasis as
its germ, but the action diverges quickly from that of the historical original; and The Warrior isn't The
Iliad but rather Horace's description in the Ars Poetica of the character of Achilles. And so on. The
classics permeate my life; it's inevitable that they should permeate my work as well.



The setting of thisring is a denarius of Hadrian from 122
OR 123 AD. (The dating is determined by the number of
times the emperor received certain honors.) It reverses, so
| could wear it showing Hadrian's head if | wanted to; but
| decided many years ago that I'd rather stay with the
winged victory that you see here.

Some of my trandations of Ovid
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OVID

1 Because Ovid's verseisrelatively easy to translate (compared to Horace,

say, let alone Catullus), there's a tendency to undervalue his ability asa
s poet. (Thisisn't asituation limited to Roman literature, of course; some
ritics seem to equate opacity with literary merit.)

- meamlE

| find Ovid aremarkably skillful craftsman. He and Tacitus are the two L atin authors who've taught me
the most about composition and storytelling (and by the way, they have absolutely nothing in common
but their ability). This past year I've been translating a fair amount of Ovid's work, and for the first time
I've done written translations. I've learned that if | don't write it down, there are going to be gaps that |
never really figure out. (That's particularly true of mythological alusions and specialist sections like the
description of weaving in the story of Arachne.)

For no particular reason, I've decided to run the translations here on my website for anybody who wants
to see them. | started with the third volume of the Amores, picking up where my bookmark happened to
be from the last time | dipped into that particular Oxford Classical Text. I've done a couple chunks from
the Metamor phoses, unquestionably Ovid's masterwork, but mostly | prefer to concentrate on lyrics of
20-40 lines apiece. The more noteworthy portions of the Metamor phoses involve blocks of several
hundred lines apiece.

Strange things happen when you do something like this. | started translating the verse discussing the
funeral of Propertius while sitting in a motel room, preparing to go to my Dad's funeral. It'sbeen a
stressful year.

If anybody out there would like me to translate some particular chunk of Latin literature, send me a note
through the FAQ form. | make no promises, but I've got a very extensive collection of Latin texts and
I'm willing to consider other people's whim while | indulge my own.



And with that thought, maybe in afew days I'll throw in one of the Corpus Priapeorum which is
attributed to Ovid. He was a very urbane, very witty, man.

Amores
Amores

Amores |:6
Amores |:7

Amores |:8

Amores |:9
Amores
1:10
Amores
k11
Amores
bel2
Amores
15
Amores
14
Amores
1245

Amores
ThAE,
Amores
2
Amores
g
Amores
11:4
Amores
S
Amores
11:6
Amores
|5
Amores
11:8

Amores
1118
Amores
111:9
Amores
111:10
Amores
1111
Amores
[11:11b
Amores
11:12
Amores
1113
Amores
[1:14
Amores
1I:15

Metamorphoses I:1-
75: In the Beginning
Metamorphoses |:76-
150: The Four Ages
of Man

M etamorphoses | :244-

312: Deucalion's
Flood

Metamorphoses |:748- Dave as Ovid declaiming his translation of

11:366: Phaethon

M etamorphoses
111:577-691: Bacchus
M etamorphoses I11:
339-510:

Echo and Narcissus
M etamorphoses

1V :604-803: Perseus
Metamorphoses V1:5-

145:Arachne

M etamorphoses
V1:146-312:Niobe
M etamorphoses
V111:152-235:
Daedalus

M etamorphoses
1X:324-393:Dryope

Amores |:6 at Jennie Faries birthday
party, June 2003
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MANLY WADE WELLMAN
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Me, Manly Wade Wellman and Dave Shelton, 1971

On March 17, 1970, | met Manly for the first time, in his writing office above a drugstore in the center
of Chapel Hill. According to my journal for the day:

Talked to Mr. Wellman ("My parents wrote my great-uncle Manly to say they were
naming me after him. He wrote back 'Forget about me; name him Wade Hampton!" So |
got the full load."): heavy, iron-grey with a brush mustache, wearing a sport coat, dark
blue shirt & tie.

We talked about the John stories, about Charles Fort (Manly said that Orlin Tremaine, the first editor of
Astounding after Street and Smith Publishing took over the magazine, bought the rights to Fort's third



\ "~ MANIN WADE book, Lo!, to serve as plot germs which he would farm around to his stable
W F.I'L‘r'l L"i of trained seals—-including Manly. Tremaine wound up publishing the whole
P | ol ume as a serial in the magazine, however); about North Carolina
folklore; about Lord Dunsany (whom Manly had met) and about Oscar
Wilde.

In range and and choice of subjects that conversation was pretty typical of
the hundreds of others | had with Manly in later years. He also mentioned

=1 the young friend who'd sold a novel ("That Robert E Howard stuff') and
dropped out of medical school to write full time. The young friend was Karl
}- Edward Wagner, and Karl too became a major part of my life after | got

| was under ordersto go to Vietnam in two weeks. | had read and loved
Manly's work since 1958, but although | knew he lived in Chapel Hill |
* hadn't looked him up when we moved down to the areain 1967 when |
started law school. | was embarrassed and didn't want to seem pushy to such agreat figure. | phoned to
set up a meeting in the awareness that there was a very good chance | was going to die in the next year
and that 1'd feel like an idiot in my last momentsif | hadn't taken the chance to meet Mr Wellman when |
could have done so.

When | got back, Jo and | socialized with Manly and his wife Frances, and with Karl Wagner both
before and during his marriage. We'd all get together several times a month. | wouldn't say Manly and |
were close friends, but | heard alot of stories about his marvelously varied life: birth and boyhood in
Portuguese West Africa, now Angola; tramping through Arkansas with Vance Randolph, the pioneer
folklorist; interviewing celebrities whose trains passed through Wichita when Manly was areporter in
the early '30s, meeting in Steuben's Delicatessan with other professional writersin the '40s; befriending
aNavy veteran, Mac McKenna and travelling with him to the Milford writers' conferences in the '50s
before Mac wrote The Sand Pebbles.

Manly was alot smarter than | in my arrogance (my stupid arrogance) gave him credit for. As one
example that can stand for many (this, by the way, is a peril of amemory as good as mineis. | remember
many things that embarrass me with the eyes of hindsight), Manly was adamant that cocaine was an
addictive and destructive drug, based on his experience as a police reporter in Wichita. Karl was
sneeringly certain of the medical opinion that cocaine was non-addictive.

| bought into the 'scientific truth'. Now, after watching a very close friend as well as a number of
acquaintances in the writing community (including Stephen King) lose years and nearly their livesto
cocaine, | can only nod to Manly's memory. Now | know there's psychological addiction aswell as
physiologica addiction. Manly was right; | was wrong. And that was generally true when we differed on
matters of opinion.



In 1985 Manly fell and broke his elbow. The wonderful UNC orthopedics department fixed that injury,
but because Manly stubbornly refused to move for several dayswhile conval escing he got bed sores on
his heels. Over the next ten months those bed sores killed him "
by inches. He lost his heels; then hislegs; and finally he died.

Because | had reliable transportation and a flexible schedule, |
was the only one of Manly's many friends who was able to
visit Manly more days than not. He used me, conscioudly |
believe, as a dump for his memories about old girlfriends,
books he'd known and loved, and all the other fragments of his k
&

long life that were most vivid to him in what he knew were his -:..., Wl
last months. =

| wouldn't wish anyone go through the pain that Manly did
during that time, but if he'd died quickly and peacefully |
wouldn't really have known him despite the previous fifteen
years and the enormous influence his writing had on me. If it
had to happen, I'm glad | was there; and Manly was glad to
have me.

So long as| live, so does alittle bit of Manly Wade Hampton Wellman.

--Dave Drake

THE REAL FRONT PAGE: One of the stories Manly told to friends.

After he returned from Columbiain the late '20s, Manly worked as a crime reporter for the pro-
Democrat newspapers in Wichita. The wife of a small-time grifter whom Manly knew (I vaguely think
he may have been called Rabbit) took up with the local drug lord. Wichita was on the route that brought
cocaine up from Mexico. One day the drug lord was shot to death in bed by arival gang; they killed the
grifter's wife also.

On May 7, 2000, my friend Frances Obrist Wellman died peacefully at home; she was 92. On the 14th
we scattered her ashes in the sideyard of her home of fifty years where they joined the remains of her
late husband Manly. Frances said she still saw Manly around the house with her, so | don't think much
has changed.

Freelance writers are difficult peopleto live with. Frances was as good awife for Manly as| can



imagine existing. They were married 55 years at the time of his death, including the difficult last ten
months while she nursed him.

Frances always did her best. As| get older | realize how rare, and how great, avirtue that is. | miss her.

--Dave Drake
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Dave with the LeueHBrown Coye
original fromissue three of
Whispers (the Easter issue). This

Issue contained Dave's The Shortest

Way (the cover story) and the

famous Sticks by Karl Edward

Wagner .

Whispers Magazine

In 1971 August Derleth died. He'd been publishing The Arkham
Collector, alittle magazine associated with his fantasy small
press Arkham House. (My only published poem appeared in it.)
Stu Schiff, along-time collector and at that point a dentist with
the army, decided to fill the gap with what he first planned to
call Whispers from Arkham; the Arkham House heirs didn't like
that, so it became simply Whispers.

Stu said at the time that a major impetus was the huge, glossy-
paper one-shot fanzine HPL that came out in 1971. He'd
selected the art and believed he was supposed to have credit as
art editor, but that didn't happen. He was determined to start his
own magazine so that he would get the credit he deserved.

Stu was stationed at Ft Bragg and came to alittle convention in
Durham, NC, where he met me, Karl Wagner, and Manly Wade
Wellman. Stu solicited free material from us. | gave him a story
but told him that if he didn't pay something, he wasn't going to
get publishable material. As aaresult of that discussion, he
started paying a penny aword--unlike the fanzines which just
provided egoboo.

When Stu came to the next local con, he asked me to be his

associate editor, reading submissions to the magazine. This may in part have been because of the
comments Karl and | both had made about some of his own prose choices. | agreed, but said 'assistant'
editor was more appropriate. He sent me manuscripts which | commented on and returned.

Shortly after this started, Stu realized that the army would transfer him in the foreseeabl e future (he went
to Ft Dix by choice to be closer to hiswife's family). Without telling me what he intended, he switched
the magazine's address to my Chapel Hill PO box. For some years, ten or so, | got alot of mail--usually

fifty or more manilla envelopes a week.

Consider that: the magazine paid a penny aword. It came out twice a year, with luck. It published about

three stories per issue.

Fifty envelopes a week, and some of them containing several submissions.

My technique became brusque and simple. | xeroxed hundreds of form rejections at atime. | ripped the
envelopes open only when | was ready to read them (so there was no point in including a postcard<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>